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2010/11: The Barber of Seville 
A Comic Opera in Two Acts 

Reader’s Theater Script 
 

 Music by Gioachino Rossini 
Libretto by Cesare Sterbini 

 
The Cast 

Narrators (up to 9) ....................................................................................................................speaking parts 
Count Almaviva [All-mah-VEE-vah] ........................................................................................... a nobleman 
 Lindoro [Leen-DOH-roh] ......................................................... Almaviva disguised as a poor student 
 Don Alonso [Dahn Ah-LAWN-zoh] ...................................... Almaviva disguised as a music teacher 
Figaro [FEE-gah-roh]  ............................................................................................................. the town barber 
Doctor Bartolo [BAR-toh-loh] ...................................................................... a physician, guardian of Rosina 
Rosina [Roh-SEE-nah] ................................................................................................ the ward of Dr. Bartolo 
(Don) Basilio [Dahn bah-ZEEL-ee-yoh] ..................................................................... Rosina’s music teacher 
Chief of Police 
Notary 
Police .............................................................................................................................................. two or four 
Musicians ..................................................................................................................................... five to seven 
 
(optional) 
Conductor 
Orchestra 
Curtains 
Prompter 
Usher 

(behind the scenes) 
Stage Manager 
Props Person(s) 
Wardrobe/Dresser(s) 
 

 
PLACE: Seville, Spain                
TIME: Eighteenth Century 
 
ACT I  
Scene 1: a street in Seville, outside Dr. Bartolo’s house 
Scene 2: the interior of Dr. Bartolo’s house, later the same day 
ACT II 
Scene 1: the interior of Dr. Bartolo’s house, the next day 
Scene 2: the interior of Bartolo’s house, with balcony window in background, midnight of the  
 second day  
 
PERFORMANCE NOTES: 
Because of the length of the script, classes may use separate casts for each act or choose to perform only 
one act. Each student is to read from his/her own script. Please note the following features of this script: 

 Italics indicate possible emotions or actions to be expressed by the reader. These are meant to be 
acted out by the students, not read aloud by docents or narrators. 

 ALL CAPS words indicate character entrances and exits. This is helpful if the work is being staged.  
 Excerpt Translation for each CD excerpt is located in the spoken lines directly before the music. 

This is also the character that acts during the music, unless otherwise noted. 
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LYRIC OPERA DOCENT: 
Welcome to the _______________ School’s Opera Workshop and its presentation of 

The Barber of Seville, an opera in two acts. This program is sponsored by the Lyric 
Opera of Chicago Education Department, and made possible by generous and 
deeply appreciated gifts from JPMorgan Chase & Co. and Mrs. Roy I. 
Warshawsky. [Please add any other specific information that is appropriate here: ex. Your 
name, name of teacher, grade level, etc.] 

The Barber of Seville was composed by Gioachino Rossini in 1816. The libretto, or the 
words of The Barber of Seville, was written by Cesare Sterbini. The opera is set in seventeenth 
century Spain, but it was written in Italian, so today’s cast will be performing the songs in 
Italian!  

Today’s cast is also performing the opera via a Reader’s Theater script. In this style of 
theater, participants read from their scripts and tell a story using gestures and facial 
expressions. Props and costumes are not generally used, but we add them for your interest and 
engage both you as the audience and the performers.  
 
NARRATOR: 
 We have several characters in our production. Rosina is a rich young woman. Doctor 
Bartolo is Rosina’s guardian—a mean, old man who keeps her locked up in his house. Count 
Almaviva is a nobleman who is in love with Rosina. Figaro is the town barber and Basilio is 
Rosina’s music teacher. There are several other characters you will meet along the way, so 
let’s get started! 
 The CURTAINS are closed. The house lights dim, and the audience applauds as 
Maestro/a ____________, our conductor, enters the pit. S/he bows to the audience, turns to 
face the Orchestra, and the overture begins.  
 

ACT I, Scene 1 
 
CD-1: Overture (1:20 min.) 
 
NARRATOR: 
As the CURTAINS open, we find ourselves 
on the street outside Doctor Bartolo’s 
house. A disguised COUNT ALMAVIVA 
enters, followed by the MUSICIANS with 
their instruments. 
 
ALMAVIVA: 
Shhhh! Follow me, but quietly! 
 
MUSICIANS: 
(In unison) 
Don’t make a sound. Now let us gather 
round. 

CD-2: Piano, Pianissimo (49 sec.) 
 
ALMAVIVA:  
Take your positions! You will play and I 
will sing. (To the window) Gently the dawn 
is breaking. My love, how can you dream 
on in peaceful sleep? 
 
CD-3: Ecco, ridente in cielo (41 sec.) 
 
MUSICIANS: 
(Stop playing and say in unison:) 
Oh how he loves her! How he adores her!  
 
NARRATOR: 
But Rosina doesn’t come! 
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ALMIVIVA:  
(Sadly) 
No more singing, no more playing. There’s 
no further use for staying. Be on your way! 
That is all, now here’s your pay.  
 
NARRATOR: 
Almaviva hands each of the musicians a 
sack of gold. The musicians excitedly 
surround the count, kiss his hands and feet, 
and make a big racket! 
 
MUSICIANS: 
Thank you, thank you, noble master! You 
have won our admiration! 
 
ALMAVIVA: 
Quiet, quiet stop this riot! Leave me now, 
so I can sulk. 
 
NARRATOR: 
The MUSICIANS noisily exit. All of a 
sudden, Count Almaviva hears someone 
coming! He jumps up and hides as 
FIGARO swaggers in, full of confidence. 
 
CD-4: La, la, la la! (27 sec.) 
 
ALMAVIVA: 
(peeking out from his hiding place) 
I think I recognize this man! 
 
CD-22 Figaro’s Aria  
(Play if Figaro’s Aria is sung by students, 
then skip to Alamaviva’s lines)  
 
FIGARO: 
(To the audience) 
I’m the best barber in all of this great  
big town.  
I’m the most brilliant and handsomest guy, 
hands down! 
I’m in such demand  
that my appointments  
get out of hand.  

Everyone wants me today,  
no not tomorrow,  
but right away! 
Oh yes, right away! Oh yes, right away! 
It can’t be tomorrow, it must be today. 
TODAY! 
 
I’m always scheming and dreaming to earn 
my pay.  
Nothing is better than barbering,  
YES, I say! 
I’m an engineer!  
Pass me those shears,  
I’ll trim your beard.  
Yes, I can do anything;  
you will be sold, 
 just give me some gold … 
I’ll rid you of strife! I’ll find you a wife.  
I’ll solve all your problems and fix up your 
life, right nice! 
 
CD-5: Largo al factotum (64 sec.) 
(Play if Figaro’s Aria is NOT sung)  
 
ALMAVIVA: 
(Coming out of hiding) 
Figaro! 
 
NARRATOR: 
The two old friends shake hands. 
FIGARO: 
Sir, why are you dressed like a poor 
student, instead of wearing your royal 
robes? 
 
ALMAVIVA:  
I am pretending to be a poor student named 
Lindoro, because I am in love with the girl 
who lives here (points to window) and I 
want her to love me for me, not for my 
money or my power. 
 
FIGARO: 
Ha, ha, ha! I know the girl who lives here. 
Her name is Rosina. 
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NARRATOR: 
Just then, ROSINA appears! 
 
NARRATOR: 
Rosina steps out onto her balcony, with a 
letter for Count Almaviva in her hands. She 
looks dreamily out onto the courtyard. After 
a few moments, DOCTOR BARTOLO 
comes out, also. 
 
BARTOLO: 
Rosina! Show me what that letter says! 
 
NARRATOR: 
But Rosina purposely drops the letter to the 
ground. 
 
ROSINA: 
Oops! How silly of me! The wind must 
have carried it away. 
 
NARRATOR:  
Now DOCTOR BARTOLO is suspicious. 
He leads ROSINA back inside, as Figaro 
picks up Rosina’s letter and reads it to 
Count Almaviva. 

FIGARO:  
This letter is for you! Rosina wants to get to 
know you…but she also wants to know 
your name, your job, and your intentions. 
 
ALMAVIVA: 
I cannot tell her my real name, and I cannot 
tell her that I am a count… but even if I 
have to give her a fake name, my intentions 
are true! I want to marry Rosina and love 
her forever!  
 
FIGARO:  
In order to get into this house, you should 
disguise yourself again! Change into a 
soldier’s uniform, and tell Doctor Bartolo 
that you have been ordered to stay a night 
here. 
ALMAVIVA: 
Ah, you are clever Figaro! I’ll do it! 
 
NARRATOR:  
And the CURTAINS close briefly on Scene 1. 
 

 
 

ACT I, Scene 2 
 
NARRATOR: 
The CURTAINS open on Scene 2 inside 
Doctor Bartolo’s house. ROSINA sits at a 
desk, writing a letter to her secret admirer. 
 
ROSINA: 
I am really a nice girl— respectful and 
obedient, sweet and loving. I usually follow 
orders, BUT… if anyone dares to do me 
wrong, that is another thing! Then I have a 
viper’s sting! I will marry that man! 
 
CD-6:Una Voce Poca Fa (53 sec.) 
 
 

NARRATOR: 
Rosina hears someone coming! She takes 
her letter and scurries away as FIGARO 
sneaks into the room. Then DON BASILIO, 
the music teacher, and DOCTOR 
BARTOLO enter. Figaro hides behind a 
chair.  
 
BASILIO: 
I have a secret for you! The rich Count 
Almaviva has come to town to marry 
Rosina. 
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BARTOLO: 
(Gasps in horror!) 
But I want to marry Rosina, so that I can 
inherit all of her money! 
 
BASILIO: 
Lucky for you, I have a plan! We must 
spread rumors about Count Almaviva. 
These rumors will start as whispers, grow 
louder and louder, then explode like a 
cannon! 
 
CD-7: Dalla bocca fuori uscendo (59 sec.) 
 
BARTOLO: 
(Rubs his hands together in delight) 
Then Rosina will marry me instead! We 
will wed tomorrow! 
 
NARRATOR: 
Both DOCTOR BARTOLO and BASILIO 
walk off, talking about “the plan.”  
 
FIGARO: 
(Pops up from behind the chair) 
Aha! I heard everything they said! I must 
stop them! 
 
NARRATOR: 
ROSINA enters, and is happy to see 
Figaro… until he tells her Doctor Bartolo’s 
plan. 
 
ROSINA: 
(Shocked and horrified!) 
No, no, no! I will never marry Doctor 
Bartolo! 
(Suddenly calm… and a little sneaky) 
Tell me, Figaro, who was that young man 
outside my window this morning? 
 
FIGARO:  
Why that was my cousin Lindoro! 
(Winks to the audience) 
He loves you! 

ROSINA: 
I’m his love… you really mean it? Oh how 
wonderful! Will you take this letter to him?  
 
NARRATOR: 
Rosina hands Figaro the letter she has 
written. Figaro puts it in his pocket… but 
here comes DOCTOR BARTOLO and 
BASILIO again! Once more, FIGARO 
hides. 
 
BARTOLO: 
Something is not right here! There were six 
sheets of paper on that desk and now there 
are only five… and someone has used my 
pen! 
 
ROSINA: 
(Quickly) 
I only used the pen and paper to draw a 
flower for my embroidery. 
 
BARTOLO: 
(Furiously shaking his fist!) 
Girl, your excuses do not fool me! I’m too 
smart for your tricks! I’ll lock you up here, 
day and night. I’ll never again let you out of 
my sight! 
 
CD-8: Signorina un’altra volta! (41 sec.) 
 
ROSINA: 
(Defiantly) 
Then I will fight! 
 
NARRATOR: 
ALMAVIVA, now disguised as a soldier, 
enters Doctor Bartolo’s house. 
 
ALMAVIVA (AS A SOLDIER): 
(In a funny voice) 
Is anybody home? 
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NARRATOR: 
He goes right up to Doctor Bartolo and tries 
to be as annoying as possible: he pokes 
him, he tickles him...  
 
CD-9: Ehi, di casa (44 sec.) 
ALMAVIVA (AS A SOLDIER): 
Hey, good sir! I’m going to live here! 
 
BARTOLO: 
(Puts his hands on his hips and puffs out his 
chest) 
You are not staying in my house! 
 
NARRATOR: 
Bartolo and Basilio try to shove Almaviva 
back outside, but Almaviva stomps his feet 
and refuses to leave. ROSINA enters 
because she hears the commotion.  
 
ALMAVIVA (AS A SOLDIER): 
Pssst! Rosina, I have a note for you! 
 
BARTOLO: 
Hey, I saw that! Give me that note! 
 
NARRATOR: 
Count Almaviva and Doctor Bartolo stand 
nose to nose, shouting at one another! 
 
ALMAVIVA (AS A SOLDIER) : 
No way! Not unless you let me stay here! 
 
BARTOLO: 
I won’t allow it! Get out of my house! 
 
NARRATOR: 
FIGARO comes out of hiding and joins 
Rosina as she cheers for “the soldier.” It is 
chaos in Doctor Bartolo’s house! Suddenly, 
there is a loud knock knock knock on the 
door. Everyone looks at each other and 
becomes silent. 
 
 

NARRATOR: 
The POLICE, lead by the CHIEF, burst 
through the door! 
 
EVERYONE:  
(In unison) 
The police! We’re done for! 
 
CD-10: La Forza! Oh Diavolo! (50 sec.) 
(Almaviva, Rosina, Figaro, Bartolo, and 
Basilio sing) 
 
CHIEF: 
Who started this racket? 
 
NARRATOR: 
Doctor Bartolo and Almaviva point at each 
other. The police surround Almaviva to 
arrest him. 
 
ROSINA: 
I am so afraid! All could be lost! 
 
ALMAVIVA (AS A SOLDIER): 
Not to fear! Chief, let me show you 
something. 
 
NARRATOR: 
Count Almaviva secretly shows the chief a 
medallion that reveals he is a nobleman! 
The chief snaps to attention, and salutes 
respectfully. 
 
CHIEF: 
Stand back, men! We cannot arrest this 
man! 
 
NARRATOR: 
Only Count Almaviva, Figaro and the Chief 
know who the Count really is… everyone 
else looks around in confusion.  
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EVERYONE (except Almaviva, Figaro and 
the Chief): 
(In unison) 
This is crazy! We don’t know what’s going 
on! 
 
CD-11: E il Cervello, Poverello (62 sec.) 
(Rosina, Figaro, Bartolo, Basilio sing) 
 

ALMAVIVA & FIGARO: 
(Each secretly giving the other a high five) 
Dear friend, I think we’ve won! 
 
NARRATOR: 
And the CURTAINS close on Act 1. 
 
 

 
 

ACT II, Scene 1 
  
NARRATOR: 
The CURTAINS open on Act II, Scene 1, 
once more inside Doctor Bartolo’s House.  
 
NARRATOR: 
DOCTOR BARTOLO sits alone, scratching 
his head and thinking about all of the 
commotion that happened earlier.  
 
NARRATOR: 
Suddenly, COUNT ALMAVIVA bursts 
through the door… this time dressed like a 
music teacher! He bows to Doctor Bartolo 
and shakes his hand over and over. 
 
ALMAVIVA (AS DON ALONSO): 
(In a funny voice) 
Peace and joy to you, sir! 
 
CD-12: Pace e Gioia (48 sec.) 
(Almaviva and Bartolo sing) 
 
BARTOLO: 
Not another annoying visitor! Who are you? 
 
ALMAVIVA (AS DON ALONSO): 
I am Don Alonso, Don Basilio’s assistant. 
Don Basilio is very sick, so I have come to 
teach Rosina her music lesson. 
 
NARRATOR: 
As usual, Doctor Bartolo is suspicious.  

ALMAVIVA (AS DON ALONSO):: 
(To the audience) 
Maybe he’ll let me see Rosina if I make 
him think I’m on his side. I’ll give him the 
letter Rosina wrote for me. 
(To Bartolo) 
Doctor Bartolo, this is the letter Rosina 
gave Lindoro, but Lindoro works for Count 
Almaviva. He only wants to sell her to his 
boss. 
 
BARTOLO: 
Oh, this is fantastic! Now Rosina will marry 
me for sure! You may see Rosina, but I will 
sit in on your lesson. 
 
NARRATOR: 
ROSINA enters and sits next to Count 
Almaviva at the piano. Meanwhile, Doctor 
Bartolo begins to fall asleep. 
 
ALMAVIVA (AS DON ALONSO): 
Trust me, Rosina, I will free you! 
 
ROSINA: 
Oh, Lindoro, will you really? 
 
BARTOLO: 
(Snores loudly) 
 
ALMAVIVA (AS DON ALONSO): 
I promise! I love you! 
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ROSINA: 
You, alone, have won my heart! 
 
CD-13: Cara Immagine Ridente (60 sec.) 
(Rosina and Almaviva sing)  
 
BARTOLO: (Waking up with a start) 
What awful music! I will show you how it’s 
done! 
 
NARRATOR: 
Doctor Bartolo stands and walks to the 
piano. He stretches, clears his throat, and 
does a little dance. 
 
NARRATOR: 
“Mi mi mi mi mi!” 
 
NARRATOR: 
What a show off! 
 
BARTOLO: 
All of the world looks greener when I am 
near Rosina… actually, the song says 
“Giannina,” but I changed it to Rosina. 
(Bartolo bats his eyes at Rosina, but Rosina 
just giggles.) 
 
NARRATOR: 
Almaviva and Rosina double over in 
laughter as Doctor Bartolo sings—this is 
too funny! 
 
CD-14: Quando mi sei vicina (57 sec.) 
 
NARRATOR:  
Yet another knock at the door… this time 
BASILIO enters. 
 
ROSINA & ALMAVIVA: 
(To themselves) 
Oh no! Basilio is here! We are caught in a 
lie! 

BARTOLO: 
Is that Basilio? I thought you were sick! 
  
BASILIO: 
I’m not sick. 
 
NARRATOR: 
Almaviva winks at Basilio and  
hands him a gold coin. 
 
ALMAVIVA (AS DON ALONSO) : 
You are sick.  
 
BASILIO: 
(Catching on) 
Ohhhh, you’re right! I feel awful! Good 
night, good night!  
 
NARRATOR: 
BASILIO exits, but Doctor Bartolo 
understands that he’s been tricked. 
 
BARTOLO: 
I can’t trust anyone!  
 
NARRATOR:  
Doctor Bartolo pushes COUT ALMAVIVA 
out the door and chases ROSINA out of the 
room. 
 
BARTOLO: 
I’ll have no more intruders in my house! 
Tonight I will marry Rosina and no one can 
stop me! 
 
NARRATOR: 
And the CURTAINS close on Scene 1. 
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ACT II, Scene 2 
 
NARRATOR: 
The CURTAINS open on Scene 2: inside 
the same room, but this time there’s a 
terrible thunderstorm outside. DOCTOR 
BARTOLO is alone in his music room. 
Carefully, he pulls out that letter that “Don 
Alonso” gave him earlier. 
 
BARTOLO: 
With this letter, I can trick Rosina into 
loving me! (calling for Rosina) Rosina, oh 
Rosina! 
 
NARRATOR: 
ROSINA enters. 
 
BARTOLO: 
Rosina, your “Lindoro” gave this to me. He 
doesn’t want to marry you… he only wants 
to sell you off to his master, Count 
Almaviva! 
 
ROSINA: 
(Horrified) 
That’s my letter! How could I have fallen in 
love with a liar? 
 
BARTOLO: 
(Happily) 
So you will marry me? 
 
ROSINA:  
(Angrily) 
I will marry you, but only out of spite for 
Lindoro! He and Figaro are coming at 
midnight to take me away from here… 
when they get here, call the police! 
 
BARTOLO:  
(Nods) 
Don’t worry, Rosina. I’ll take care of those 
two. (And DOCTOR BARTOLO exits.) 
 

(Optional) CD-15: Temporale (46 sec.) 
 
NARRATOR: 
Rosina waits in the corner, looking furious. 
Suddenly, the shutters open and FIGARO 
and ALMAVIVA, disguised as Lindoro, 
appear.  
 
FIGARO:  
Phew! What a climb! 
 
ALMAVIVA (AS LINDORO): 
It will all be worth it when I’m married to 
my beautiful Rosina… 
(Notices Rosina sitting there) 
Rosina! 
 
ROSINA:  
(Fuming with anger!) 
How dare you try to deceive me! I thought 
that you loved me! 
 
ALMAVIVA (AS LINDORO): 
Rosina, what do you mean? 
 
ROSINA: 
The doctor told me that you were going to 
sell me to your master, Count Almaviva! 
 
ALMAVIVA: 
(Laughs, relieved) 
Rosina, now is the time to tell you… 
I am Count Almaviva! I am a nobleman, I 
do love you, and I want to marry you more 
than anything! 
 
ROSINA: 
Oh Count Almaviva! I believe you!  
 
NARRATOR: 
Rosina and Count Almaviva embrace. 
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FIGARO:  
Shhh! I hear someone coming. Let’s get out 
of here! 
 
CD-16: Zitti, zitti, piano, piano (45 sec.) 
(Almaviva, Rosina, and Figaro sing as they 
slowly tip-toe round the room) 
 
NARRATOR: 
They all start to tip-toe out the door. Just 
then, the door opens and a NOTARY 
enters. 
 
NOTARY: 
I have come with a marriage contract for 
the happy couple! 
 
NARRATOR: 
The notary hands the contract to Almaviva 
and Rosina and they sign it eagerly. 
NOTARY: 
I now pronounce you man and wife! 
 
NARRATOR: 
The notary shakes Almaviva’s hand, Figaro 
congratulates Rosina, and Almaviva kisses 
Rosina’s hand. 
 
NARRATOR: 
But uh oh! Here come DOCTOR 
BARTOLO and BASILIO… and they are 
followed by the POLICE! 
 
BARTOLO: 
What are you doing? I am supposed to 
marry Rosina! 
 
ALMAVIVA: 
It’s too late, Doctor Bartolo!  
 
 
 

CHIEF: 
(To Almaviva) 
I demand to know your name! 
 
ALMAVIVA: 
I am Count Almaviva! 
 
BARTOLO, BASILIO, NOTARY, CHIEF, & 
POLICE: 
(All gasp in surprise!) 
BARTOLO: 
Woe is me! I have lost Rosina to a 
nobleman! 
 
FIGARO:  
But you only wanted to marry Rosina for 
her money! 
 
BARTOLO:  
I suppose that’s true. 
 
NARRATOR: 
Almaviva and Rosina smile at each other, 
then Almaviva hands Bartolo a bag of 
money. 
 
NARRATOR: 
All’s well that ends well! Count Almaviva 
and Rosina have each other, Doctor Bartolo 
has his money, and everyone feels like 
celebrating! The MUSICIANS come in to 
join the party! 
 
NARRATOR:  
In love and faith forever 
The happy pair unite 
And favored by good fortune 
The future will be bright! 
 
CD-17: Di si felice innesto (2:25 min.) 
(Everyone dances and joins in singing the 
finale)  

 
THE END 

Applause and Bows 
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CURTAIN CALL 
Suggested Curtain Call: All performers line up on stage, joined by any backstage assistants. 
When a character’s name or position is called, that person should step forward and take a bow. 
[Start with the backstage, house, and minor roles and work up to the major parts, the leads last.] 
Suggested order: 
 
Props and Dresser 
Ushers 
Curtains 
Prompter 
Musicians 
Police  
Chief of Police  
Notary 
Basilio 
Doctor Bartolo 
Figaro 
Rosina 
Count Almaviva  
(Almaviva calls the Maestro/a up onto the stage to take a bow. The Maestro/a then motions for 
the Orchestra to stand and take a group bow.) 
 
And the CURTAINS close and the house lights come up. 
 
 

 
 

Singers in this recording of The Barber of Seville 
 
Count Almaviva, tenor ........................................................................ William Matteuzzi 
Rosina, mezzo-soprano ............................................................................... Cecilia Bartoli 
Figaro, baritone ................................................................................................. Leo Nucci 
Doctor Bartolo, bass .................................................................................. Enrico Fissore 
Basilio, bass .......................................................................................... Paata Burchuladze 

 
Orchestra e coro del Teatro Comunale di Bologna 

Giuseppe Patanè, Conductor 
 

London 425 520-2 (3-CD)/Used with permission of London Records 
 
 

 
 


